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The classical Roman revivalist With this introduction to the work of Andrea Palladio (1508-1580), TASCHEN's Basic Architecture series shines its spotlight on one of the most influential figures in the history of
Western architecture. Palladio's "Villa Rotonda" in Vicenza became the most famous building of its kind; it influenced many later designs and remains an important source of inspiration for today's architects.
The Palladian style, distinguished by the typical Serlian windows, pillared façades resembling Roman temples, symmetrical floor plans, and elevations, was imported to other European countries and became
widely known; in Great Britain it was one the important roots of 17th and 18th century architecture. In the 19th century, American architecture heavily referred to the style, as seen in, for example, Thomas
Jefferson's Monticello home. About the Series: Each book in TASCHEN's Basic Architecture Series features: an introduction to the life and work of the architect the major works in chronological order
information about the clients, architectural preconditions as well as construction problems and resolutions a list of all the selected works and a map indicating the locations of the best and most famous
buildings approximately 120 illustrations (photographs, sketches, drafts and plans)
A compelling reassessment of Thomas Jefferson's architecture that scrutinizes the complex, and sometimes contradictory, meanings of his iconic work Renowned as a politician and statesman, Thomas
Jefferson (1743-1826) was also one of the premier architects of the early United States. Adept at reworking Renaissance--particularly Palladian--and Enlightenment ideals to the needs of the new republic,
Jefferson completed visionary building projects such as his two homes, Monticello and Poplar Forest; the Capitol building in Richmond; and the University of Virginia campus. Featuring a wealth of archival
images, including models, paintings, drawings, and prints, this volume presents compelling essays that engage broad themes of history, ethics, philosophy, classicism, neoclassicism, and social sciences
while investigating various aspects of Jefferson's works, design principles, and complex character. In addition to a thorough introduction to Jefferson's career as an architect, the book provides insight into his
sources of inspiration and a nuanced take on the contradictions between his ideas about liberty and his embrace of slavery, most poignantly reflected in his plan for the academical village at the University of
Virginia, which was carefully designed to keep enslaved workers both invisible and accessible. Thomas Jefferson, Architect offers fresh perspectives on Jefferson's architectural legacy, which has shaped the
political and social landscape of the nation and influenced countless American architects since his time.
Drawing on Palladio's original published legacy of approximately 40 designs, the authors attempt to reveal the rigorous geometric rules by which Palladio conceived these structures. Using a computer, they
test each rule in every possible application.
Containing over 500 entries, this text explains clearly the main architectural terms and styles with the help of line drawings. Concise biographies from all periods outline major architects and their most notable
works.
The short monograph that Douglas Lewis wrote to accompany an exhibition of the drawings of Andrea Palladio (on a tour of six North American museums in 1981 and 1982) has been out of print for almost
twenty years, but it is still the only work on its subject in English. This updated and expanded reissue now makes its completely revised text (and more than twice the number of illustrations) available to a
much wider international audience. Its potential readership has also diversified and expanded over the last two decades: Palladio is a subject now widely taught in liberal arts curricula as well as in
professional schools. Architects, too -- both in training and in practice -- have found Lewis's display of the successive steps in Palladio's design process to be a visual and historical narrative that can illuminate
and even inspire their own conceptual evolutions. But, above all, students and scholars of Renaissance art and architectural history will most appreciate the author's wealth of contextual detail, the vibrant
sketches of Palladio's negotiations with mentors and collaborators, and material on the lives of his patrons, with revised identifications and datings of their projects (including the first comprehensive
chronology for Palladio's drawings). This book has also pioneered in bringing together the documentary and visual evidence for Palladio as the primary designer of elaborately painted and decorated interiors,
a revelation that should fundamentally affect our understanding of Palladian architecture.
More than 400 years after his death, Andrea Palladio (1508-80) remains one of the most influential architects of all time. This catalogue explores how the design principles of Palladio have been interpreted,
copied and re-imagined across time and continents in very different ways since his death, and how they continue to inspire architects today. It includes previously unexplored works that put Palladio in a new
social context and brings out unexpected stories about the impact of his legacy on functionality and style. It also questions how a style and an approach to architecture that Palladio intended to be democratic
is now associated with wealth. Palladian Design: the Good, the Bad and the Unexpected provides classic catalogue entries which will expand on individual objects as well as bring new opinions and critical
thinking to the subject matter through commissioned essays from a range of disciplines and perspectives. It combines the historical with the modern and contemporary, connecting the Palladio collection with
contemporary practice and current research outside and within RIBA. It is thought-provoking and will stimulate debate amongst a specialist audience and capture the imagination of a non-specialist audience,
providing them with new insight into Palladian design principle across time and place. The catalogue includes the following essays: Palladio, Palladianism, Palladians by Guido Beltramini Palladianism: A
Project of Radical Discontinuity by Pier Vittorio Aureli Cyma Recta: Palladianism and the Everyday by Daniel Maudlin The catalogue accompanies the exhibition on Palladian Design that is on display in the
Architecture Gallery at RIBA (from 9 September 2015 to 9 January 2016).
This volume is a magnificent grand tour of Palladio's monumental villas, palaces, and churches, plus many famous and striking buildings in Great Britain and America that show Palladian influence.
Through a detailed account of George Washington's forty-five-year effort to build Mount Vernon, complemented by more than eighty photographs, the authors bring to life the real man behind the image and
his talents as architect and builder. UP.
Based on many years of personal observation, Palladio's Children critically examines the role of the architect as a professional descendent of Palladio, and as an heir to his architectural legacy. Seven
innovative and carefully crafted essays explore the widening ideological schism between today’s architects whose core values, identity and education remain rooted in the Renaissance legacy of creating
artful ‘masterpieces’, and the practical demands on a profession which acts within an evolving, ubiquitous and autonomous built environment or ‘field’. Clearly written yet expressing complex, evolving
ideas, this extended argument opens a new forum of debate across design theory, professional practice and academic issues. Moving the subject on from a historical perspective, Habraken shows how
architects are increasingly involved in the design of everyday buildings. This must lead to a reassessment of architects’ identities, values and education, and the contribution of the architect in the shaping of
the built environment.
This groundbreaking work established Neo-Palladianism as the national style, overthrowing Baroque trends and anointing Inigo Jones as the British Vitruvius. Its 300 illustrations include facades, grounds,
exteriors, and perspective views.
Palladio and English PalladianismThames & Hudson
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An amusing, wry homage to Jane Eyre by one of the best novelists of the twentieth century. When newly orphaned Cassandra Dashwood arrives as governess to little Sophy, the scene seems set for the
archetypal romance between young girl and austere widowed employer. Strange secrets abound in the ramshackle house. But conventions are subverted in this atmospheric novel: one of its worlds is
suffused with classical scholarship and literary romance, but the other is chaotic, quarrelsome and even farcical. Cassandra is to discover that in real life, tragedy, comedy and acute embarrassment are never
far apart.
Spanning the North Atlantic rim from Canada to Scotland, and from the Caribbean to the coast of West Africa, the British Atlantic world is deeply interconnected across its regions. In this groundbreaking
study, thirteen leading scholars explore the idea of transatlanticism--or a shared "Atlantic world" experience--through the lens of architecture, built spaces, and landscapes in the British Atlantic from the
seventeenth century through the mid-nineteenth century. Examining town planning, churches, forts, merchants' stores, state houses, and farm houses, this collection shows how the powerful visual language
of architecture and design allowed the people of this era to maintain common cultural experiences across different landscapes while still forming their individuality. By studying the interplay between physical
construction and social themes that include identity, gender, taste, domesticity, politics, and race, the authors interpret material culture in a way that particularly emphasizes the people who built, occupied,
and used the spaces and reflects the complex cultural exchanges between Britain and the New World.
This text examines the whole range of the arts in Venice during the 18th century. It includes paintings, pastels and gouaches, drawings, watercolours, prints, sculpture, furniture and other decorative arts
together with essays considering major aspects of the art of the period.

Thomas Jefferson (1743-1826), a cosmopolitan figure with rural roots, was a master of the knowledge of his time. He drafted The Declaration of Independence (1776), and thus
founded a new view of the proper relation between governed and government. Jefferson was the architect of the new America, not just in a political sense, but in a literal sense
as well. Architecture had an important place in his personal and public agenda. A self-taught architect, Jefferson buildings are amongst America's most famous: Monticello, the
Virginia State Capitol and the University of Virginia are the starting points of American classical architecture. Jefferson was guided by his admiration for Palladio's Four Books on
Architecture, which provided him with key architectural forms and ideas. Palladio showed him how the admired building types of the ancient Romans could be adapted to modern
purposes and provide a rational, harmonious framework for living and for building a new society. Contents: Palladio in America by James S. Ackerman; Jefferson and Palladio by
Guido Beltramini; Jefferson: Architecture and Democracy by Fulvio Lenzo; Photographing Jefferson by Filippo Romano; Palladianism in America Before Jefferson by Bruce
Boucher; The National Survey Grid and the American Democracy by Catherine Maumi; Jefferson's Creation of American Classical Architecture by Richard Guy Wilson; Jefferson
and the First Public Statues in the United States by Giovanna Capitelli; Canova and the Monument to George Washington by Mario Guderzo; Palladio: Materials and Building
Techniques Damiana by Lucia Paterno; Jefferson Builder by Travis McDonald. ENTRIES: Monticello; Virginia State Capitol; President's House; Poplar Forest; Bremo;
Barboursville; University of Virginia Bibliographiy of works cited List of the Exhibits"
Presents an examination of the buildings that the late architect designed, including how he received each project and what the common elements found in his structures
symbolize.
Exemplary reprint of 16th-century classic. Covers classical architectural remains, Renaissance revivals, classical orders, more. 216 plates. ". . . the most influential book
published in the history of architecture." — Art in America.
As the first comprehensive encyclopedic survey of Western architectural theory from Vitruvius to the present, this book is an essential resource for architects, students, teachers,
historians, and theorists. Using only original sources, Kruft has undertaken the monumental task of researching, organizing, and analyzing the significant statements put forth by
architectural theorists over the last two thousand years. The result is a text that is authoritative and complete, easy to read without being reductive.
During the Renaissance, the contest to decide the order of rank among the fine arts, architecture, painting, and sculpture was an issue that also occupied the famous architect
Andrea Palladio. He was convinced that architecture spoke for itself and did not require any ornamentation through painting. Nevertheless, frescos adorn the walls and ceilings of
many of his villas. At the Villa Malcontenta, for example, one of Venice's best-known fresco painters of the day, Giovanni Battista Zelotti, was commissioned to design the interior.
In Frescos, Antonio Foscari analyzes this fresco cycle, one that not only represents an outstanding example of trompe l'oeil based on architectural structures-and which is closely
modeled on Palladio's ideals-but also sheds light on formative events within the family that commissioned Palladio. This publication contains a wealth of historical documents as
well as photographs of the frescos by Matthias Schaller.
"Palladio is the Bible," Thomas Jefferson once said. "You should get it and stick to it." With his simple, gracious, perfectly proportioned villas, Andrea Palladio elevated the
architecture of the private house into an art form during the late sixteenth century -- and his influence is still evident in the ample porches, columned porticoes, grand ceilings, and
front-door pediments of America today. In The Perfect House, bestselling author Witold Rybczynski, whose previous books (Home, A Clearing in the Distance, Now I Sit Me
Down) have transformed our understanding of domestic architecture, reveals how a handful of Palladio's houses in an obscure corner of the Venetian Republic should have
made their presence felt hundreds of years later and halfway across the globe. More than just a study of one of history's seminal architectural figures, The Perfect House reflects
Rybczynski's enormous admiration for his subject and provides a new way of looking at the special landscapes we call "home" in the modern world.
A long-awaited reassessment of Andrea Palladio s canonical villas that challenges widely accepted interpretations of the Renaissance architect s work "
Whereas the past decades have seen a profound reconsideration of eighteenth-century visual culture, the architecture of that century has undergone little evaluation. Its study, unlike that of
the early modern period or the twentieth century, has continued to use essentially the same methods and ideas over the last fifty years. Articulating British Classicism reconsiders the
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traditional historiography of British eighteenth-century architecture as it was shaped after World War II, and brings together for the first time a variety of new perspectives on British classicism
in the period. Drawing on current thinking about the eighteenth century from a range of disciplines, the book examines such topics as social and gender identities, colonialization and
commercialization, notions of the rural, urban and suburban, as well as issues of theory and historiography. Canonical constructions of Georgian architecture are explored, including current
evaluations of the continental intellectual background, the relationship with mid seventeenth-century Stuart court classicism and the development of the subject in the twentieth century.
Investigates the ways in which Bernini, Burlington, Inigo Jones, English neoclassicism, and Venetian religious architecture were influenced by the design principles of the Renaissance
architect
Describes how English designers of the eighteenth century were inspired by the classicism of the Italian architectect Palladio.
Ispirandosi alla logica che aveva guidato Palladio nel "Secondo" dei suoi "Quattro libri dell'Architettura", in questo volume i curatori hanno voluto la parola scritta ridotta all'essenziale, per
lasciare spazio alle oltre 250 fotografie scattate da Pino Guidolotti. Un vero e proprio ritratto dell'opera palladiana allo scadere del secolo, attraverso il quale sono state censite tutte le 66 opere
autografe, o presunte tali da una tradizione consolidata.
The classical Roman revivalist No other architect in the history of Western art has had an influence so spontaneous and yet so enduring as Andrea Palladio. Palladianism broke through all
cultural stylistic barriers. It spread not only throughout the Neo-Latin nations but held Germany, the Netherlands, Scandinavia and the countries of Eastern Europe in its sway and formed the
lineaments of English architecture of the 17th and 18th centuries. Palladio lived in an age which was extremely exciting for the historical development of architecture and his work was an
important factor in the evolution from Renaissance to Baroque. This volume offers a thorough introduction to the architecture of Palladio and includes all works which researchers have
attributed to him."
The 18th century was a wealth of knowledge, exploration and rapidly growing technology and expanding record-keeping made possible by advances in the printing press. In its determination
to preserve the century of revolution, Gale initiated a revolution of its own: digitization of epic proportions to preserve these invaluable works in the largest archive of its kind. Now for the first
time these high-quality digital copies of original 18th century manuscripts are available in print, making them highly accessible to libraries, undergraduate students, and independent scholars.
The eighteenth-century fascination with Greek and Roman antiquity followed the systematic excavation of the ruins at Pompeii and Herculaneum in southern Italy; and after 1750 a
neoclassical style dominated all artistic fields. The titles here trace developments in mostly English-language works on painting, sculpture, architecture, music, theater, and other disciplines.
Instructional works on musical instruments, catalogs of art objects, comic operas, and more are also included. ++++ The below data was compiled from various identification fields in the
bibliographic record of this title. This data is provided as an additional tool in helping to insure edition identification: ++++ British Library T040073 The titlepage is engraved; with individual
engraved titlepages to books II-IV. At head of titlepage: "Regina virtus." Translated by Isaac Ware. London: published by Isaac Ware, 1738. [14],110p., plates; 2°
In 1726, Richard Boyle, 3rd Earl of Burlington, built an addition to his modest country house on the river Thames at Chiswick. The structure was a free standing villa, which is the subject of this
book. The author explores the villa's architectural inspiration and the evolution of its design.
The Renaissance architect Andrea Palladio was one of the most influential figures that the field of architecture has ever produced. For classical architects, the term Palladian stands for a vocabulary of
architectural forms embodying perfection and beauty. Of even greater significance than Palladio's buildings is his treatise I quattro libri dell'architettura (The Four Books On Architecture), the most successful
architectural treatise of the Renaissance and one of the two or three most important books in the literature of architecture. First published in Italian in 1570, it has been translated into every major Western
language. This is the first English translation of Palladio in over 250 years, making it the only translation available in modern English. Until now, English-language readers have had to rely mostly on a
facsimile of Isaac Ware's 1738 translation and the eighteenth-century engravings prepared for that text. This new translation by Robert Tavernor and Richard Schofield contains Palladio's original woodcuts,
reproduced in facsimile and positioned correctly, adjacent to the text. The book also contains a glossary that explains technical terms in their original context, a bibliography of recent Palladio research, and an
introduction to Palladio and his times. The First Book discusses building materials and techniques, as well as the five orders of architecture: Tuscan, Doric, Ionic, Corinthian, and Composite. Palladio
describes the characteristics of each order and illustrates them. The Second Book discusses private town houses and country estates, almost all designed by Palladio. The Third Book discusses streets,
bridges, piazzas, and basilicas, most of ancient Roman origin. The Fourth Book discusses ancient Roman temples, including the Pantheon.
Sir Kenneth Clark wrote in the Architectural Review, that the first result of this book was “to dispose, once and for all, of the hedonist, or purely aesthetic, theory of Renaissance architecture,' and this defines
Wittkower's intention in a nutshell.
Robert Tavernor looks at Palladianism in terms of its meaning, and sees it as part of the history of ideas. Here, architecture is returned to its place as the art that embodies values.
This collection of an important architectural theorist's essays considers and compares designs by Palladio and Le Corbusier, discusses mannerism and modern architecture, architectural vocabulary in the
19th century, the architecture of Chicago, neoclassicism and modern architecture, and the architecture of utopia.
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