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This collection of essays highlights the importance of water imagery in the work of the renowned nineteenth-century French female author
George Sand. It provides a complex picture of the polyvalent presence of water in Sand’s work that encompasses life and death imagery,
ecocriticism, fluid kinship, homosocial ties, and artistic creativity. Drawing on Gaston Bachelard’s premise that the substance of water carries
deep meaning, the articles in this volume explore the element of water and its symbolism in a selection of George Sand’s writings and art
work, from her most famous novels (Indiana, Lélia, and Consuelo) to her later works, short stories, plays, and autobiographical writing
(Teverino, Jean de la Roche, Les Maîtres sonneurs, La Reine Coax, L’Homme de neige, Le Drac, Un Hiver à Majorque, Marianne), and
dendrite paintings.
Dans une ville en proie à la guerre civile, un jeune homme, Khalil, veut faire le pari de l'innocence et récuse la nécessité, pour survivre, de
prendre parti. Réfugié dans sa petite chambre, il donne libre cours à une étrange frénésie ménagère et médite sur la décomposition du
monde alentour. Inexorable, le "dehors" débusque cependant Khalil de sa retraite... En évoquant, à travers l'initiation de son héros, l'étrange
logique que ces guerres aux invisibles champs d'honneur installent au cœur de toute existence, Hoda Barakat met en scène les mécanismes
de la folie très particulière qui s'organise quand tuer et vivre deviennent synonymes... Bien loin de toute une littérature nostalgique du
Beyrouth d'antan, la Pierre du rire mène une enquête exigeante et nécessaire sur l'alchimie qui, au cœur du plus grand trouble et en l'absence
de repères, permet quelquefois au réel de reprendre corps.
Victor Hugo est un ecrivain romantique francais mondialement celebre. L’infl uence de son oeuvre, creee au XIXe siecle, sur l’evolution de
la litterature est indeniable. Maintes fois adapte au cinema, son roman «Notre-Dame de Paris» est une de ses oeuvres les plus connues et
encensees. Le lecteur suit les meandres d’un amour tragique de trois hommes pour une femme. Cependant c’est Notre-Dame qui est le
personnage principal, cette cathedrale qui recele une multitude de secrets, qui reunit des personnes les plus opposees et decide de leur sort.

The culmination of a lifetime's fascination with humour in all its forms, this book is the first in any language to embrace
such an impressive span of authors and such a broad range of topics in French literary humour. In nine wide-ranging
chapters Walter Redfern considers diverse writers and topics, including: Diderot, viewed as a laughing philosopher,
mainly through his fiction (Les Bijoux indiscrets, Le Neeu de Rameau, and Jacques le fataliste); humourlessness,
corraling Rousseau, Sade, the Christian God, and Jean-Pierre Brisset; the aesthete Huysmans, in both his avatars,
Symbolist and Naturalist (A Rebours, Sac au dos, and other texts); the dramatic use of parrots by Flaubert, Queneau,
and Beckett; Vallès and la blague; exaggeration in Vallès and Céline (Mort à credit and L'Enfant); the fiction, plays, and
autobiography of Sartre; bad jokes in Beckett; wordplay in Tournier's fiction (especially Roi des aulnes and Les
Météores). Five interleaved 'riffs' on laughter, dreams, black humour, politics, and taste, carry the enquiry into questions
of humour outside of the purely French context, enhancing a book that impresses as much with its vivacity of style as
with the breadth and depth of its scholarship.
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"The nature of laughter has recently attracted the attention of a number of different disciplines. In two recent colloquia,
TRIO (Translation Research in Oxford) brought together international authorities from fields as diverse as physiology,
psychology, linguistics, translation and literary studies, and sociology, with scant regard for political correctness. This
fascinating and often hilarious collection of essays is the result. With the contributions: Jane Taylor - Introduction
Dominique Bertrand - Anatomie et etymologie: ordre et desordre du rire selon Laurent Joubert Silke Kipper, Dietmar Todt
- The Sound of Laughter: Recent Concepts and Findings in Research into Laughter Vocalizations Sarah-Jayne
Blakemore - Why Can't You Tickle Yourself? Michael Holland - Belly Laughs Walter Redfern - Upping the Ante/i:
Exaggeration in Celine and Valles Giselinde Kuipers - Humour Styles and Class Cultures: Highbrow Humour and
Lowbrow Humour in the Netherlands Christie Davies - Searching for Jokes: Language, Translation, and the CrossCultural Comparison of Humour Ted Cohen - And What If They Don't Laugh? Iain Galbraith - Without the Rape the TalkShow Would Not Be Laughable Jean-Michel Deprats - Translating a Great Feast of Languages Paul J. Memmi - Traduire
le rire Natacha Thiery - Rire et desir dans les comedies americaines de Lubitsch: l'exemple de Ninotchka (1939) Adam
Phillips - What's So Funny? On Being Laughed at ...Sukanta Chaudhuri - Laughing and Talking Georges Roque - Le Rire
comme accident en peinture Laurent Bazin - La Couleur du rire: peinture et traduction Gerard Toulouse - Views on the
Physics and Metaphysics of Laughter"
Nothing like wordplay can make difference between languages look so uncompromising, can give such a sharp edge to
the dilemma between forms and effects, can so blur the line between translation and adaptation, or can cast such harsh
light on our illusion of complete semantic stability. In the pun the whole language system may resonate, and so may
literary traditions and ideological discourses. It follows that the pun does not only put translators to the test, it also poses
a challenge to the views and concepts of those who study translation. This book brings together experts on translation
and the pun, as well as researchers representing a variety of other relevant disciplines and schools of thought, ranging
from theology to deconstruction and from contrastive linguistics to feminism. It can be read as a companion volume to
Wordplay and Translation, a special issue of The Translator (Volume 2, Number 2, 1996), also edited by Dirk Delabastita
Originally published in 1919, this book contains the French text of J. J. Jusserand's book on nomadic life in the fourteenth century in England.
Arthur Wilson-Green includes a series of exercises in French at the conclusion of the text, as well as extracts from texts in English that cover
similar topics.
Hailed as one of the key theoreticians of modernism, Eugène-Emmanuel Viollet-le-Duc was also the most renowned restoration architect of
his age, a celebrated medieval archaeologist and a fervent champion of Gothic revivalism. He published some of the most influential texts in
the history of modern architecture such as the Dictionnaire raisonné de l’architecture française du XIe au XVIe siècle and Entretiens sur
l’architecture, but also studies on warfare, geology and racial history. Martin Bressani expertly traces Viollet-le-Duc’s complex intellectual
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development, mapping the attitudes he adopted toward the past, showing how restoration, in all its layered meaning, shaped his outlook.
Through his life journey, we follow the route by which the technological subject was born out of nineteenth-century historicism.
La pierre du rireroman

Tracing the movement from its origins in the 1920s to its decline in the 1950s and 1960s, Durozoi tells the history of Surrealism
through its activities, publications, and reviews, demonstrating its close ties to some of the most explosive political, as well as
creative, debates of the twentieth century. Unlike other histories, which focus mainly on the pre-World War II years of the
movement in Paris, Durozoi covers both a wider chronological and geographic range, treating in detail the postwar years and
Surrealism's colonization of Latin America, the United States, Japan, Czechoslovakia, Belgium, Italy, and North Africa. Drawing on
documentary and visual evidence--including 1,000 photos, many of them in color--he illuminates all the intellectual and artistic
aspects of the movement, from literature and philosophy to painting, photography, and film. All the Surrealist stars and their most
important works are here--Aragon, Borges, Breton, Buñuel, Cocteau, Crevel, Dalí, Desnos, Ernst, Man Ray, Soupault, and many
more--for all of whom Durozoi has provided brief biographical notes in addition to featuring them in the main text.
This book offers the papers presented at the First International Conference on the Coptic Gospel of Judas, held in Paris, University
of Sorbonne, October 27th-28th 2006. Several crucial literary, historical and doctrinal issues related to this apocryphon of the 2nd
century A.C. are explored as well as Judas' ambiguous figure.
The first truly in-depth, interdisciplinary study of philosophical questions in the seminal medieval literary work, the Roman de la
Rose.
Dans une ville en proie à la guerre civile, un jeune homme, Khalil, veut faire le pari de l'innocence et récuse la nécessité, pour
survivre, de prendre parti. Réfugié dans sa petite chambre, il donne libre cours à une étrange frénésie ménagère et médite sur la
décomposition du monde alentour. Inexorable, le "dehors" débusque cependant Khalil de sa retraite... En évoquant, à travers
l'initiation de son héros, l'étrange logique que ces guerres aux invisibles champs d'honneur installent au cœur de toute existence,
Hoda Barakat met en scène les mécanismes de la folie très particulière qui s'organise quand "tuer" et "vivre" deviennent
synonymes. Bien loin de toute une littérature nostalgique du Beyrouth d'antan, La Pierre du rire mène une enquête exigeante sur
l'alchimie qui, au cœur du plus grand trouble, permet quelquefois au réel de reprendre corps.
Aloysius Bertrand’s Gaspard de la Nuit (1842) is a familiar title to music lovers, thanks to Ravel’s piano work of the same name,
and to specialists of French literature, especially those interested in Baudelaire’s prose poetry. Yet until very recently the
collection and its author have generally been viewed almost exclusively through the prism of their pioneering role in the
development of the prose poem. By placing Bertrand back in his original context, adopting a comparative approach and engaging
with recent critical work on the collection, Valentina Gosetti proposes a substantial reassessment of Gaspard de la Nuit and
promotes a new understanding of Bertrand in his own terms, rather than those of his successors. Through his playful and ironic
reinterpretation of Romantic clichés, and his overt defiance of the boundaries of poetry and beauty, Bertrand emerges as a
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fascinating figure in his own right. This book is one of the first full-length studies of Bertrand’s work, and it will be of particular
interest to specialists of the nineteenth century and of provincial literature, and to students of nineteenth-century poetry or the
fantastic.
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