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Serious study of the art of India began only in the nineteenth century. This small volume
provides a masterly overview of the scholarship of the past century and a half. Mr.
Chandra's purpose is twofold: to help present–day students understand their scholarly
heritage, and to encourage them to re-examine their own methods and assumptions.
His histographical approach enables him to pay tribute to the great achievements of the
pioneers in the field and also to notice the manner in which errors of fact and method
have crept into some of the contemporary thinking and writing on the subject. Rather
than attempt to discuss the writings of every scholar of note, he restricts himself to a
few whose work, in his opinion, clearly represents the various stages of the
development of the discipline. In analyzing their contributions, he concentrates on the
broad methodological thrust of their work and not on the details of their conclusions.
The study of architecture is considered first, because it was regarded by the ancient
Indians as the most important of the visual arts and was the earliest of the arts to
receive careful, analytic treatment in modern times. Sculpture is taken up second, and
last the study of Indian painting, the area in which the most remarkable progress has
been made in the last twenty–five years. In the course of the discussion many topics of
broad interest are touched upon, including the relation of art history to the other
disciplines, problems presented by various methods of classification, iconography and
iconology, the relevance of style, the meaning of form, and the connection between
artists and patrons.
Papers presented at the Seminar "Historiography of Indian Art : Emergent
Methodological Concerns", held at New Delhi during 19-21 September 2006.
Composites Innovation: Perspectives on Advancing the Industry provides a panoramic
view of innovations in the composites industry, including discussions from business
leaders and the university research community on advanced applications in North
America, advances in recycling of composites, the use of artificial intelligence,
nanocomposites, and emerging smart composites technology. The book is arranged in
five key segments including: how composites fit into our world; the basics of the
technology; customer insights; pushing the boundaries with concepts from outside the
world of composites and emerging composites technologies; and paths forward to find
competitive and effective solutions in a timely manner. Key Features Considers
sustainability and innovation as driving forces for the growth of composites Explores
materials and process development, including chopped and continuous fiber systems
Provides a landscape of the status of intellectual property and patents Discusses use of
artificial intelligence to improve business systems with case studies and a new
disciplined approach to ideation and innovation Features chapters by an accomplished
group of global business and technology leaders With contributing authors spanning 15
time zones to pioneer new solutions with composite materials, this book provides an
excellent resource for composites business leaders, researchers and educators, and
industry professionals, as well as new entrants to this vibrant community.
Scholarly depictions of the history of Aboriginal people in Canada have changed
dramatically since the 1970s when Arthur J. ("Skip") Ray entered the field. New
Histories for Old examines this transformation while extending the scholarship on
Canada's Aboriginal history in new directions. This collection combines essays by
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prominent senior historians, geographers, and anthropologists with contributions by
new voices in these fields. The chapters reflect themes including Native struggles for
land and resources under colonialism, the fur trade, "Indian" policy and treaties, mobility
and migration, disease and well-being, and Native-newcomer relations.
Indian Art HistoryChanging Perspectives
Following the tradition and style of the acclaimed Index Islamicus, the editors have
created this new Bibliography of Art and Architecture in the Islamic World. The editors
have surveyed and annotated a wide range of books and articles from collected
volumes and journals published in all European languages (except Turkish) between
1906 and 2011. This comprehensive bibliography is an indispensable tool for everyone
involved in the study of material culture in Muslim societies.
The early Buddhist architectural vocabulary, being the first of its kind, maintained its
monopoly for about half a millennium, beginning from the third century BCE. To begin
with, it was oral, not written. The Jain, Hindu, and other Indian sectarian builders later
developed their vocabulary on this foundation, though not identically. An attempt is
made here to understand this vocabulary and the artisans who first made use of it.
Odisha Society of Americas 46th Annual Convention Souvenir for Convention held in
2015 at National Harbor, Washington re-published as Golden Jubilee Convention July
4-7, 2019 Atlantic City, New Jersey commemorative edition. Odisha Society of the
Americas Golden Jubilee Convention will be held in Atlantic City, New Jersey during
July 4-7, 2019. Convention website is http://www.osa2019.org. Odisha Society of the
Americas website is http://www.odishasociety.org
This concise yet lively new survey guides the reader through 5,000 years of Indian art
and architecture. A rich artistic tradition is fully explored through the Hindu, Buddhist,
Islamic, Colonial, and contemporary periods, incorporating discussion of modern
Bangladesh and Pakistan, tribal artists, and the decorative arts. Combining a clear
overview with fascinating detail, Mitter succeeds in bringing to life the true diversity of
Indian culture. The influence of Islam on the Mughal court, which produced the worldfamous Taj Mahal and exquisite miniature paintings, is closely examined. More
recently, he discusses the nationalist and global concerns of contemporary art,
including the rise of female artists, the stunning architecture of Charles Correa, and the
vibrant art scene. The very particular character of Indian art is set within its cultural and
religious milieu, raising important issues about the profound differences between
Western and Indian ideas of beauty and eroticism in art.
In this fascinating study, Partha Mitter traces the history of European reactions to Indian
art, from the earliest encounters of explorers with the exotic. East to the more
sophisticated but still incomplete appreciations of the early twentieth century. Mitter's
new Preface reflects upon the profound changes in Western interpretations of nonWestern societies over the past fifteen years.
Locating Pleasure in Indian History is one of the first works on the subject of the
'discourse of pleasure' in Indian history and culture. A rigorous, source-based work, it
examines the cultural practices and the underlying philosophic matrix of pleasures, big
or small. It recovers the production and consumption of beauty, desire and gratification
in the world of pleasure, pleasurable pursuits and pleasant experiences of viewing,
performing, thinking, debating, cooking, eating, listening, writing, creating and
procreating. The contributions retrieve the discourse of pleasure in visual and literary
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cultures-in elite and popular spheres, including the public and private domains of the
bazaar, the temple, the household, the court and the garden. Further, it is examined in
the urbane art of Mathura, Ravana's palace in the art of 7th CE western Deccan, the
suratkhana of Rajput royalty or domestic pleasures of women in the labyrinths of the
Puranas. With over 40 photographs, it historicises ideological and experiential
conundrums thrown up by the idea of pursuing alimentary, carnal and even pious
desires in visual and literary cultures. The reflexivity inherent in the work of artists,
poets, dramatists and even shastrins is brought out through moments of pleasure and
counter-pleasure as revealed through anecdotes, narratives, artefacts and objects of
aesthetic gratification.
You may have a lot of questions about the art and architecture of Karnataka. There
may be queries about the various heritage touring circuits. You might like to understand
what went into designing, planning and constructing monuments over a thousand year
ago. You may still wish to know how art and architecture progressed during the ancient
and medieval times in Karnataka. This book attempts to answer a lot of these
questions, for example: 1.What is the name of the first established Village in South
India and where is it located? 2.Where did the earliest gold miners live in Karnataka?
3.Which was the first Agrahara established in Karnataka? 4.Which is the first existing
temple dedicated to Siva in Karnataka? 5.Which is the first existing temple dedicated to
Krishna in Karnataka? 6.What roles did temples have other than being the places of
worship? 7.Which is the first temple dedicated to Rama in Karnataka? 8.What was
Karnataka referred to as in the Puranic times? 9.Which is the first existing temple
dedicated to Shakti in Karnataka? 10.How old is the Kannada language?
This book offers both an insider and outsider perspective, moving from a period that
saw the consolidation of western expertise and custodianship of India's "antiquities," to
the projection over the twentieth century of varying regional, nativist and national claims
around the country's archaeological, architectural and artistic inheritance, into a present
time that has pitted these objects and fields within a highly contentious politics of
nationhood.
A free ebook version of this title is available through Luminos, University of California
Press’s Open Access publishing program. Visit www.luminosoa.org to learn more. The
Hegemony of Heritage makes an original and significant contribution to our
understanding of how the relationship of architectural objects and societies to the built
environment changes over time. Studying two surviving medieval monuments in
southern Rajasthan—the Ambika Temple in Jagat and the Ékalingji Temple Complex in
Kailaspuri—the author looks beyond their divergent sectarian affiliations and patronage
structures to underscore many aspects of common practice. This book offers new and
extremely valuable insights into these important monuments, illuminating the entangled
politics of antiquity and revealing whether a monument’s ritual record is affirmed as
continuous and hence hoary or dismissed as discontinuous or reinvented through
various strategies. The Hegemony of Heritage enriches theoretical constructs with
ethnographic description and asks us to reexamine notions such as archive and text
through the filter of sculpture and mantra.
A major contribution towards the different perspectives and issues central to
understanding ancient India This book engages with some of the most important
issues, debates, and methodologies in the writing of ancient Indian history.
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Thematically structured, the first section discusses religious and regional processes
through a meticulous analysis of inscriptions and material remains. The second—based
extensively on archival sources—connects ancient and modern India through a
discussion of the beginnings of Indian archaeology and the discovery, interpretation,
and reinvention of ancient sites in colonial and post-colonial times. The third underlines
the importance of reconstructing the intellectual landscape of ancient India through a
sensitive, yet, critical historicization of political ideas in texts and inscriptions. The final
section makes a strong case for situating ancient India within a broader, Asian, frame.
This absorbing volume examines cultural role of rock art for the Apsaalooke, or Crow,
people of the northern Great Plains by examining collective concepts of landscape as
well as shared memories of historic Crow culture."
This book critically examines new perspectives on the transformations in the Indian diaspora. It
studies the changing perspectives on the historical background of the diaspora and analyses
fresh and emerging views in response to new configurations in diaspora relations. The volume
highlights the transformation of the old Indian diaspora into a new ensemble in which
economic, ideological and cultural forces predominate and interact closely. It looks at various
themes including Indian indentured emigration to sugar colonies, comparisons between labour
migration from India and China, the Girmitiya diaspora, the Indian diaspora in Africa and the
rise of racial nationalism, India’s soft power in the Gulf region, and the repurposing of the
‘Hindutva’ idea of India for Western societies as undertaken by diaspora communities. Lucid
and topical, this book will be useful for scholars and researchers of diaspora studies, migration
studies, political studies, international relations, globalisation, political sociology, sociology and
South Asia studies.
The Work Studies Basic Principles Of Ancient Indian Art And Architecture. It Deals With Hindu
Thinking And Practice Of Art Including The Hindu View Of Godhead, Iconography And
Iconometry And Symbols And Symbolism In Hindu Art. It Surveys Indian Art And Temple
Architecture From The Ancient Times And Makes Comparative Studies Of Religious Art In
India.
Bridging the fields of conservation, art history, and museum curating, this volume contains the
principal papers from an international symposium titled "Historical Painting Techniques,
Materials, and Studio Practice" at the University of Leiden in Amsterdam, Netherlands, from
June 26 to 29, 1995. The symposium—designed for art historians, conservators, conservation
scientists, and museum curators worldwide—was organized by the Department of Art History at
the University of Leiden and the Art History Department of the Central Research Laboratory for
Objects of Art and Science in Amsterdam. Twenty-five contributors representing museums and
conservation institutions throughout the world provide recent research on historical painting
techniques, including wall painting and polychrome sculpture. Topics cover the latest art
historical research and scientific analyses of original techniques and materials, as well as
historical sources, such as medieval treatises and descriptions of painting techniques in
historical literature. Chapters include the painting methods of Rembrandt and Vermeer, Dutch
17th-century landscape painting, wall paintings in English churches, Chinese paintings on
paper and canvas, and Tibetan thangkas. Color plates and black-and-white photographs
illustrate works from the Middle Ages to the 20th century.
This volume seeks to unravel and contextualize the so-called dichotomy of ‘old’ and ‘new’
India and what binds them together. To understand this complex process, it attempts to apply a
long-term historical perspective, a different conception of the economy and cross-disciplinary
approaches. The exceptional feature of this volume is the large historical canvas of essays and
its sensitivity to the regional dimension in a country as large and diverse as India. They deal
with issues ranging from land and agriculture, entrepreneurship, industry and demographic
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trends to a critical anatomy of modern Indian economic historiography. Together these essays
contribute in providing significantly new and enriching insights into the complex process of
transition from colonial to post-colonial economic development. There has been a conscious
effort in most cases to capture the influence of the colonial economic structures and processes
in shaping the trajectory of growth and development in the post-independence period. Drawing
upon a large amount of extremely rich and varied data and information on the socio-economic
trends, the book is lucid, well-crafted and reader-friendly.
Religious icons have been a contested terrain across the world. Their implications and
understanding travel further than the artistic or the aesthetic and inform contemporary
preoccupations.This book traces the lives of religious sculptures beyond the moment of their
creation. It lays bare their purpose and evolution by contextualising them in their original
architectural or ritual setting while also following their displacement. The work examines how
these images may have moved during different spates of temple renovation and acquired new
identities by being relocated either within sacred precincts or in private collections and
museums, art markets or even desecrated and lost. The book highlights contentious issues in
Indian archaeology such as renegotiating identities of religious images, reuse and sharing of
sacred space by adherents of different faiths, rebuilding of temples and consequent reinvention
of these sites. The author also engages with postcolonial debates surrounding history writing
and knowledge creation in British India and how colonial archaeology, archival practices,
official surveys and institutionalisation of museums has influenced the current understanding of
religion, sacred space and religious icons. In doing so it bridges the historiographical divide
between the ancient and the modern as well as socio-religious practices and their institutional
memory and preservation. Drawn from a wide-ranging and interdisciplinary study of religious
sculptures, classical texts, colonial archival records, British travelogues, official
correspondences and fieldwork, the book will interest scholars and researchers of history,
archaeology, religion, art history, museums studies, South Asian studies and Buddhist studies.
This volume looks at the concept of the ‘local’ in Indian history. Through a case study of
Bengal, it studies how worldwide currents—be it colonial governance, pedagogic practices or
intellectual rhythms—simultaneously inform and interact with particular local idioms to produce
variegated histories of a region. It examines the processes through which the idea of the
‘local’ gets constituted in different spatial entities such as the frontier province of the Jangal
Mahal, the Sundarbans, the dry terrain of Birbhum-Bankura-Purulia and the urban spaces of
Calcutta and other small towns. The volume further discusses the various administrative as
well as amateur representations of these settings to chart out the ways through which certain
spaces get associated with a particular image or history. The chapters in the volume explore a
variety of themes—textual representations of the region, epistemic practices and educational
policies, as well as administrative manoeuvres and governmental practices which helped the
state in mapping its people. An important contribution in the study of Indian history, this
interdisciplinary work will be of great interest to scholars and researchers of science and
technology studies, history, sociology and social anthropology and South Asian studies.
The Present Volume Of The Annual Series Of Art And Culture Carrying The Sub-Title 'Painting
And Perspective' Relates To The Following Themes: (A) Cultural Set-Up And Values; (B)
Sculpture And Painting And (C) Science And Technology. The Articles Of The Volume Are Not
Restricted To Any Particular Period Or Geographical Area. Moreover, The Purpose Is To
Encourage Scholars To Think And Write In Terms Of Social Mores And Values As Far As
Possible.
Museums--along with books, newspapers, and Wild West shows in the 19th century, movies
and television in the 20th--have shaped our perceptions of American Indians. This book brings
together six prominent museum professionals--Native and non-Native--to examine the ways in
which Indians and their cultures have been represented by museums in North America and to
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present new directions museums are already taking. Traditional museum exhibitions of Native
American art and culture often represented only the past, ignoring the living Native voice.
Today, museums have begun to incorporate Native perspectives in their displays. Even more
dramatic is the growth in the number of Indian-run museums. These essays explore the
relationships being forged between museums and Native communities to create new
techniques for presenting Native American culture. This publication will serve to stimulate the
discussions and analyses that can lead to new partnerships and collaborations.
Negotiators of Change covers the history of ten tribal groups including the Cherokee, Iroquois
and Navajo -- as well as tribes with less known histories such as the Yakima, Ute, and PimaMaricopa. The book contests the idea that European colonialization led to a loss of Native
American women's power, and instead presents a more complex picture of the adaption to,
and subversion of, the economic changes introduced by Europeans. The essays also discuss
the changing meainings of motherhood, women's roles and differing gender ideologies within
this context.
The R?m?ya?a traditions of South India and Southeast Asia are examined at multiple levels in
this volume. The research presented here offers in-depth investigations of chosen moments in
the development of the epic tradition together with broader trends that help in understanding
the epic’s multivalence. The journey and localization of the R?m?ya?a is explored in its
manifold expressions – from classical to folk, from temples and palaces to theatres and bylanes in cities and villages, and from ancient to modern times. Regional R?m?ya?as from
different parts of South India and Southeast Asia are placed in deliberate juxtaposition to
enable a historically informed discussion of their connected pasts across land and seas. The
three parts of this volume, organized as visual, literary, and performance cultures, discuss the
sculpted, painted, inscribed, written, recited, and performed R?m?ya?as. A related emphasis is
on the way boundaries of medium and genre have been crossed in the visual, literary, and
performed representations of the R?m?ya?a. These are rewarding directions of research that
have thus far received little attention. Bringing together 19 well-known scholars in R?m?ya?a
studies from Cambodia, Canada, France, India, Indonesia, Malaysia, Singapore, Thailand, UK,
and USA, this thought-provoking and elegantly illustrated volume engages with the inherent
plurality, diversity, and adaptability of the R?m?ya?a in changing socio-political, religious, and
cultural contexts and with shifting norms, tastes, traditions, and ideologies.
Fifty Key Texts in Art History is an anthology of critical commentaries selected from the
classical period to the late modern. It explores some of the central and emerging themes,
issues and debates within Art History as an increasingly expansive and globalised discipline. It
features an international range of contributors , including art historians, artists, curators and
gallerists. Arranged chronologically, each entry includes a bibliography for further reading and
a key word index for easy reference. Text selections range across issues including artistic
value, cultural identity, modernism, gender, psychoanalysis, photographic theory,
poststructuralism and postcolonialism. Rozsika Parker and Griselda Pollock Old Mistresses,
Women, Art & Ideology (1981) Victor Burgin’s The End of Art Theory: Criticism and
Postmodernity (1986) Homi Bhabha The Location of Culture: Hybridity, Liminal Spaces and
Borders (1994) Geeta Kapur When was Modernism in Indian Art? (1995) Judith Butler's
Gender Trouble (1999) Georges Didi Huberman Confronting Images. Questioning the Ends of
a Certain History of Art (2004)
This book is the first compilation of its kind that brings together discussions of the evolution of
scholarship in different branches of the Social Sciences. It presents a comprehensive multidisciplinary text exploring the changing dynamics of the Social Sciences in Ghana, offering a
broader perspective from which to view the evolution, theory, methods, substance and
relevance of each of the Social Science disciplines and their multiple interfaces. The
introduction and the conclusion are devoted to the theoretical, comparative and empirical
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debate over the Social Sciences from historical and analytical perspectives. Written by
acknowledged experts, the 15 chapters span the following disciplines: Archaeology and
Heritage Studies; History; Geography; Psychology; Sociology and Anthropology; Social Work;
Economics; Political Science; International Affairs; Information Studies; Communication
Studies; African Studies; Development Studies; Women’s and Gender Studies and Adult and
Continuing Education. Changing Perspectives on the Social Sciences in Ghana offers
sophisticated perspectives for comparing and appreciating the synergies, differences, trends
and nuances among and between the Social Science disciplines in Ghana, in a holistic and
scholarly manner.
Collection of 20 papers on contemporary Indian and Inuit art in Canada, on the occasion of the
first major retrospective exhibition on the theme, in 1988-1989. Includes an overview of the
evolution of native art, regional styles, individual artists and the variety of media.
More than three decades after its first publication, Edward Said's groundbreaking critique of the
West's historical, cultural, and political perceptions of the East has become a modern classic.
In this wide-ranging, intellectually vigorous study, Said traces the origins of "orientalism" to the
centuries-long period during which Europe dominated the Middle and Near East and, from its
position of power, defined "the orient" simply as "other than" the occident. This entrenched
view continues to dominate western ideas and, because it does not allow the East to represent
itself, prevents true understanding. Essential, and still eye-opening, Orientalism remains one of
the most important books written about our divided world.
This volume is a multidisciplinary approach to the subject of Indian international emigration and
comprises contributions by demographers, economists, sociologists, geographers,
anthropologists and historians. The book highlights emerging issues such as the political
economy of international migration, skilled and unskilled migration, body shopping, return
migration, immigration policies in the Gulf and experiences of emigrants from the states of
Kerala and Punjab. It focuses on the current dimensions like skilled migrants in the IT sector of
Malaysia, the entrepreneurial ventures of Keralites in the UAE, household remittances,
inequality and poverty in Kerala, the gender dimension of Indian migration (with focus on
nurses and housemaids in the Gulf) and cross-border migratory movements connected to the
European Union, with an overview of the migration of Sikhs and Tamils to France. Finally, it
carries a discussion of the evolution of India’s public policies towards its diaspora.
More than 40 years ago, recognizing that higher education would have to take responsibility for
educating Americans about other world cultures and societies, Congress passed the National
Defense Education Act (later known as the Higher Education Act). Title VI of this act has
provided extensive support for foreign languages and area studies development in the nation's
universities and colleges. As a result, millions of Americans have been able to acquire
knowledge about other parts of the world. Today, there are new issues, demands, and
perspectives. Americans are more likely than ever to encounter different cultures, business
practices, histories, ideologies, and ways of life. In addition, the United States is increasingly
called upon to intervene or mediate in regional and local crises far beyond its borders. U.S.
educational institutions must continue to help citizens to have informed opinions about complex
international problems. Changing Perspectives on International Education is designed to be
used by administrators and planners in U.S. education. It covers the field of international
studies as it has developed in the United States, from its beginnings and accomplishments
under Title VI to the current paradigmatic shifts taking place in research, teaching, and
outreach. A major section is devoted to internationalizing the curriculum of K-12 schools. It
concludes with a look at future trends and how they may affect international scholarship and
training in the new century. It also provides an extensive bibliography of international
resources.

This book examines key aspects of the history, philosophy, and culture of science in
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India, especially as they may be comprehended in the larger idea of an Indian
civilization. The authors, drawn from a range of disciplines, discuss a wide array of
issues — scientism and religious dogma, dialectics of faith and knowledge, science
under colonial conditions, science and study of grammar, western science and classical
systems of logic, metaphysics and methodology, and science and spirituality in the
Mahabharata. This collection of essays aims to evolve a framework in which science,
culture, and society in India may be studied fruitfully across disciplines and historical
periods. With its diverse themes and original approaches, the book will be of interest to
scholars and researchers in the fields of the history and philosophy of science, science
and religion, cultural studies and colonial studies, philosophy and history, as well as
India studies and South Asian studies.
In Historical Title, Self-Determination and the Kashmir Question, Lone offers a fresh
framework, while recognising signs of spreading terrorism in the region, to understand
the rights of the Kashmiri people and how they could be addressed by the international
community.
This book analyses how multiple and hybrid ‘modernities’ have been shaped in
colonial and postcolonial India from the lens of sociology and anthropology, literature,
media and cultural studies, law and political economy. It discusses the ideas that
shaped these modernities as well as the lived experience and practice of these
modernities. The two broad foci in this book are: (a) The dynamism of modern
institutions in India, delineating the specific ways in which ideas of modernity have
come to define these institutions and how institutional innovations have shaped
modernities; and (b) perspectives on everyday practices of modernities and the cultural
constituents of being modern. This book provides an enriching read by bringing
together original papers from diverse disciplines and from renowned as well as
upcoming scholars.
?j?vikism was once ranked one of the most important religions in India between the 4th
and 2nd centuries BCE, after Buddhism, ‘Brahmanism’ and before Jainism, but is now
a forgotten Indian religion. However, Jainism has remained an integral part of the
religious landscape of South Asia, despite the common beginnings shared with
?j?vikism. By rediscovering, reconstructing, and examining the ?j?vikism doctrine, its
art, origins and development, this book provides new insight into ?j?vikism, and
discusses how this information enables us to better understand its impact on Jainism
and its role in the development of Indian religion and philosophy. This book explains
how, why and when Jainism developed its strikingly unique logic and epistemology and
what historical and doctrinal factors prompted the ideas which later led to the
formulation of the doctrine of multiplexity of reality (anek?nta-v?da). It also provides
answers to difficult passages of Buddhist S?mañña-phala-sutta that baffled both
Buddhist commentators and modern researchers. Offering clearer perspectives on the
origins of Jainism the book will be an invaluable contribution to Jaina Studies, Asian
Religion and Religious History.
Presents works of art selected from the South and Southeast Asian and Islamic
collection of The Metropolitan Museum of Art, lessons plans, and classroom activities.
Contributed seminar papers.
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