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"Critical interest in biography and autobiography has never been higher. However, while life-writing flourishes in the UK, in Italy it is a less
prominent genre. The twelve essays collected here are written against this backdrop, and address issues in biographical and
autobiographical writing in Italy from the later nineteenth century to the present, with a particular emphasis on the interplay between individual
lives and life-writing and the wider social and political history of Italy. The majority of essays focus on well-known writers (D'Annunzio, Svevo,
Bontempelli, Montale, Levi, Calvino, Eco and Fallaci), and their varying anxieties about autobiographical writing in their work. This picture is
rounded out by a series of studies of similar themes in lesser known figures: the critic Enrico Nencioni, the Welsh-Italian painter Llewellyn
Lloyd and Italian writers and journalists covering the Spanish Civil War. The contributors, all specialists in their fields, are Antonella Braida,
Charles Burdett, Jane Everson, John Gatt Rutter, Robert Gordon, Gwyn Griffith, Peter Hainsworth, Martin McLaughlin, Gianni Oliva, Giuliana
Pieri, and Jon Usher. The volume is dedicated to John Woodhouse, on his seventieth birthday, and concludes with a bibliography of his
writings."
Group explores the processes that take place within groups from a psychoanalytical perspective. Combining his original concepts with a
critique of established theories, Claudio Neri describes how groups are formed and develop, and analyses what non-verbal or extra-verbal
phenomena are present in human communication and how they occur in practice.
This book seeks to redefine, recontextualize, and reassess Italian neorealism - an artistic movement characterized by stories set among the
poor and working class - through innovative close readings and comparative analysis.
In this collection of essays, biographies and Nobel lectures, ten Nobel Laureates from five continents give various and startling perspectives
on current questions about modernity and tradition, unity and diversity, integration, identity, integrity, gender and sexual roles in a multicultural
world of change. It is also a book on self-confidence and presents different ways to self-knowledge and cultural individuality. Published in
print for the first time, these studies and penetrating observations on topical issues, written by leading authors and intellectuals from many
distant countries, make up one of the most intriguing and engaging avowals of our time. The Nobel Laureates are: Sir V S Naipaul (United
Kingdom, born in Trinidad) Nadine Gordimer (South Africa) Derek Walcott (St Lucia) Naguib Mahfouz (Egypt) Patrick White (Australia) Ernest
Hemingway (USA) Grazia Deledda (Sardinia, Italy) Amartya Sen (United Kingdom and the USA, born in India) Rabindranath Tagore (India)
Nelson Mandela (South Africa) Contents:Two Worlds (V S Naipaul)The Enigma of Arrival (V S Naipaul)Writing and Being (N
Gordimer)Nadine Gordimer and the South African Experience (P Wästberg)A Single, Homeless, Circling Satellite — Derek Walcott (J
Mjöberg)The Antilles — Fragments of Epic Memory (D Walcott)Naguib Mahfouz — The Son of Two Civilizations (A Hallengren)Autobiography
(P White)Patrick White — Existential Explorer (K Hansson)A Case of Identity: Ernest Hemingway (A Hallengren)Voice of Sardegna — Grazia
Deledda (A Hallengren)Autobiography (A Sen)Tagore and His India (A Sen)Nelson Mandela and the Rainbow of Culture (A Hallengren)
Readership: General. Keywords:Nobel Laureates;Nobel Essays;Biographies;Cultures
This first study in English of the complete writings of Italo Calvino (1923-85) offers new interpretations of Calvino's main works, taking into
account some important unpublished material, and analyses Calvino's intertextual links with major writers of world literature (Conrad,
Stevenson, Hemingway and Borges). Postmodern elements in his texts are assessed, and a chapter on Calvino's critical essays shed
important light on his creative process.
Situated between Po Valley and the Mediterranean Sea, Liguria appears as a rainbow-shaped and mountainous island, extending from the
Tuscan sandy shores of Versilia to the French Alps. Through several modern and contemporary poets and novelists, Pagano illustrates
fragile beauty of this quintessential Mediterranean landscape.
This book presents an analysis of the dialogue of literature and science that forms a central part of the work of Italo Calvino, one of Italy's
best known contemporary authors. It provides an in-depth study of Calvino's interest in scientific models and methods and the ways these
have informed his narratives.
This volume is a comprehensive collection of critical essays on The Taming of the Shrew, and includes extensive discussions of the play's
various printed versions and its theatrical productions. Aspinall has included only those essays that offer the most influential and controversial
arguments surrounding the play. The issues discussed include gender, authority, female autonomy and unruliness, courtship and marriage,
language and speech, and performance and theatricality.
"Although never named as such, the landscape of Sanremo was a visual source for Calvino's fiction. This recurring theme provides both a
link between some very different works and an insight into the autobiographical dimension of an author whose attitude to privacy is protective
but detached. This work is an analysis of the criteria of representative (and of representational distortion) of a descriptive motif."
Calvino and the Pygmalion Paradigm: Fashioning the Feminine in I nostri antenati and Gli amori difficili is the first book-length analysis of the
representation of the feminine in Calvino’s fiction. Using the structural umbrella of the Pygmalion paradigm and using feminist interpretative
techniques, this book offers interesting alternative readings of two of Calvino’s important early narrative collections. The Pygmalion paradigm
concerns the creation by a male ‘artist’ of a feminine ideal and highlights the artificiality and narcissistic desire associated with the creation
process. This book discusses Calvino’s active and deliberate work of self-creation, accomplished through extensive self-commentaries and
exposes both the lack of importance Calvino placed on the feminine in his narratives and the relative absence of critical attention focused on
this area. Relying on the analogy between Pygmalion’s pieces of ivory and Barthes’ ‘seme’ and drawing upon the ideas underlying
Kristevan intertextuality, the book demonstrates that, despite Calvino’s professed lack of interest in character development, his female
characters are carefully and purposefully constructed. A close reading of Calvino’s narratives, engaging directly with Freud, Lacan and the
feminist psychoanalytical thinking of Kofmann, Kristeva, Kaplan and others, demonstrates how Calvino uses his female characters as foils for
the existential reflections of his typically maladjusted and narcissistic male characters.
This book will be required reading for any serious Pound scholar but also for those who work in the area of modernist poetry. Many of the
book' s contributors (and its editor) are affiliated with the Ezra Pound Society, which will provide a built-in audience and mechanism for
promoting the work. Although the book will be of interest to any library containing a copy of Pound' s Cantos, it will also be attractive to
individual scholars who may not want to wade through the considerable scholarship but are looking for entry into specific cantos
Translated here into English for the first time is a monumental work of literary history and criticism comparable in scope and achievement to
Eric Auerbach’s Mimesis. Italian critic Francesco Orlando explores Western literature’s obsession with outmoded and nonfunctional objects
(ruins, obsolete machinery, broken things, trash, etc.). Combining the insights of psychoanalysis and literary-political history, Orlando traces
this obsession to a turning point in history, at the end of eighteenth-century industrialization, when the functional becomes the dominant value
of Western culture. Roaming through every genre and much of the history of Western literature, the author identifies distinct categories into
which obsolete images can be classified and provides myriad examples. The function of literature, he concludes, is to remind us of what we
have lost and what we are losing as we rush toward the future.
Walter Benjamin's Arcades Project suggests that space can become a storyteller: if so, plenty of fleeting stories can be read in the space of
modernity, where repetition and the unexpected cross-pollinate. In Space as Storyteller, Laura Chiesa explores several stories across a wide
range of time that narrate spatial jumps, from Benjamin's tangential take on the cityscape, the experimentalism of Futurist theatricality, the
multiple and potential atlases narrated by Italo Calvino and Georges Perec, and the posturban thought and practice of Bernard Tschumi and
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Rem Koolhaas/OMA. Space as Storyteller diverts attention from isolated disciplines and historical or geographical contexts toward
transdisciplinary encounters that mobilize the potential to invent new spaces of comparison, a potential the author describes as
"architecturability."
The effort to go beyond given knowledge in different domains – artistic, scientific, political, metaphysical – is a characteristic driving force in
modernism and the avant-gardes. Since the late 19th century, artists and writers have frequently investigated their medium and its limits,
pursued political and religious aims, and explored hitherto unknown physical, social and conceptual spaces, often in ways that combine these
forms of critical inquiry into one and provoke further theoretical and methodological innovations. The fifth volume of the EAM series casts light
on the history and actuality of investigations, quests and explorations in the European avant-garde and modernism from the late 19th century
to the present day. The authors seek to answer questions such as: How have modernism and the avant-garde appropriated scientific
knowledge, religious dogmas and social conventions, pursuing their investigation beyond the limits of given knowledge and conceptions?
How have modernism and avant-garde created new conceptual models or representations where other discourses have allegedly failed? In
what ways do practises of investigation, quest or exploration shape artistic work or the formal and thematic structures of artworks?
“This book deals both with a transition from adolescence into youth and with a move from peace to war: as for very many other people, for
the protagonist of this book ‘entry into life’ and ‘entry into war’ coincide.” — from the Author’s Note These three stories, set during the
summer of 1940, draw on Italo Calvino’s memories of his own adolescence during the Second World War, too young to be forced to fight in
Mussolini’s army but old enough to be conscripted into the Italian youth brigades. The callow narrator of these tales observes the mounting
unease of a city girding itself for war, the looting of an occupied French town, and nighttime revels during a blackout. Appearing here in its
first English translation, Into the War is one of Calvino’s only works of autobiographical fiction. It offers both a glimpse of this writer’s
extraordinary life and a distilled dram of his wry, ingenious literary voice. “All three stories attest to the potentially magical, transformative
space of adolescence . . . The seeds of the later Calvino — the fabulist who worked profound moral and ethical points into his narratives — are
all here.” — Joseph Luzzi, Times Literary Supplement
The essays contained in this volume explore the historical trajectories along which the Mediterranean has been conceptualized as a cultural,
religious and economical resource and how these various aspects are intertwined. While staying clear of a merely “imagological” or
“representational” point of view, the authors consider the interplay between culturally shaped attributions (for example the longstanding
desire for a Mediterranean “Otherness” as expressed in German literature), their testing in empirical encounters, and the effect these
encounters produce on both sides. Although focused particularly on 19th and 20th century culture, this volume offers a timely contribution to
conceptualising the challenges of the 21st century. The conjunction of both provinciality and universality, the connectivity and fragmentation
of the Mediterranean continues to be at the basis of the European matrix of all possible (hi)stories.
This cross-disciplinary volume, Pier Paolo Pasolini, Framed and Unframed, explores and complicates our understanding of Pasolini today,
probing notions of otherness in his works, his media image, and his legacy. Over 40 years after his death Pier Paolo Pasolini continues to
challenge and interest us, both in academic circles and in popular discourses. Today his films stand as lampposts of Italian cinematic
production, his cinematic theories resonate broadly through academic circles, and his philosophical, essayistic, and journalistic writings-albeit
relatively sparsely translated into other languages-are still widely influential. Pasolini has also become an image, a mascot, a face on tote
bags, a graffiti image on walls, an adjective (pasolinian). The collected essays push us to consider and reconsider Pasolini, a thinker for the
twenty-first century.
Few other cities can compare with Rome's history of continuous habitation, nor with the survival of so many different epochs in its present.
This volume explores how the city's past has shaped the way in which Rome has been built, rebuilt, represented and imagined throughout its
history. Bringing together scholars from the disciplines of architectural history, urban studies, art history, archaeology and film studies, this
book comprises a series of studies on the evolution of the city of Rome and the ways in which it has represented and reconfigured itself from
the medieval period to the present day. Moving from material appropriations such as spolia in the medieval period, through the cartographic
representations of the city in the early modern period, to filmic representation in the twentieth century, we encounter very different ways of
making sense of the past across Rome's historical spectrum. The broad chronological arrangement of the chapters, and the choice of themes
and urban locations examined in each, allows the reader to draw comparisons between historical periods. An imaginative approach to the
study of the urban and architectural make-up of Rome, this volume will be valuable not only for historians of art and architecture, but also for
students of cultural history and film studies.
Comparative Literature: Sharing Knowledges for Preserving Cultural Diversity theme is a component of Encyclopedia of Social Sciences and
Humanities in the global Encyclopedia of Life Support Systems (EOLSS), which is an integrated compendium of twenty one Encyclopedias.
The Theme on Comparative Literature: Sharing Knowledge's for Preserving Cultural Diversity provides six different topics: 1. Language,
literature and human sustainability; 2. Relationships among literature and other artistic activities and discourses ; 3. Comparative literature
and other fields of knowledge; 4. Comparative literature, criticism and media ; 5. Comparative literature in the age of global change; 6.
Translatio studii and cross-cultural movements or Weltverkehr. These three volumes are aimed at a wide spectrum of audiences: University
and College Students, Educators and Research Personnel.
In this comprehensive guide, some of the world's leading scholars consider the issues, films, and filmmakers that have given Italian cinema
its enduring appeal. Readers will explore the work of such directors as Federico Fellini, Michelangelo Antonioni, and Roberto Rossellini as
well as a host of subjects including the Italian silent screen, the political influence of Fascism on the movies, lesser known genres such as the
giallo (horror film) and Spaghetti Western, and the role of women in the Italian film industry. Italian Cinema from the Silent Screen to the
Digital Image explores recent developments in cinema studies such as digital performance, the role of media and the Internet, neuroscience
in film criticism, and the increased role that immigrants are playing in the nation's cinema.
Past traces the roots of the twentieth-century literature and cinema of crime to two much earlier, diverging interpretations of the criminal: the
bodiless figure of Cesare Beccaria's Enlightenment-era On Crimes and Punishments, and the biological offender of Cesare Lombroso's
positivist Criminal Man

Fifty years after its publication in English, René Girard’s Deceit, Desire, and the Novel (1965) has never ceased to
fascinate, challenge, inspire, and sometimes irritate, literary scholars. It has become one of the great classics of literary
criticism, and the notion of triangular desire is now part of the theoretical parlance among critics and students. It also
represents the genetic starting point for what has become one of the most encompassing, challenging, and far-reaching
theories conceived in the humanities in the last century: mimetic theory. This book provides a forum for new generations
of scholars and critics to reassess, challenge, and expand the theoretical and hermeneutical reach of key issues brought
forward by Girard’s book, including literary knowledge, realism and representation, imitation and the anxiety of influence,
metaphysical desire, deviated transcendence, literature and religious experience, individualism and modernity, and death
and resurrection. It also provides a more extensive and detailed historical understanding of the representation of desire,
imitation, and rivalry within European and world literature, from Dante to Proust and from Dickens to Jonathan Littell.
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Writing Architecture in Modern Italy tells the history of an intellectual group connected to the small but influential Italian
Einaudi publishing house between the 1930s and the 1950s. It concentrates on a diverse group of individuals, including
Bruno Zevi, an architectural historian and politician; Giulio Carlo Argan, an art historian; Italo Calvino, a fiction writer;
Giulio Einaudi, a publisher; and Elio Vittorini and Cesare Pavese, both writers and translators. Linking architectural
history and historiography within a broader history of ideas, this book proposes four different methods of writing history,
defining historiographical genres, modes, and tones of writing that can be applied to history writing to analyze political
and social moments in time. It identifies four writing genres: myths, chronicles, history, and fiction, which became
accepted as forms of multiple postmodern historical stories after 1957. An important contribution to the architectural
debate, Writing Architecture in Modern Italy will appeal to those interested in the history of architecture, history of ideas,
and architectural education.
France and Italy account for fully one third of all Allied bombs dropped on Europe between 1940 and 1945. Italy received
some 370,000 tons of bombs, nearly five times the total dropped on Britain by the Luftwaffe; France, over 570,000, nearly
eight times the British figure. In each country, over 55,000 civilians died. Until now, studies of bombing in World War 2
have focused largely on the British and German experiences; few cover France or Italy. Forgotten Blitzes aims to remedy
this. It explains the reasons for the Allied offensives, and uses political, social and cultural approaches to explore the
challenges faced by states and peoples as the bombs fell. Massive research in local and national archives across four
countries, complemented by diaries and personal memoirs, has allowed the authors to build a detailed, comparative
picture of the impact of bombing on states, local authorities and individuals.
Fictions of Youth is a comprehensive examination of adolescence as an aesthetic, sociological, and ideological category
in Pier Paolo Pasolini's prose, poetry, and cinema. Simona Bondavalli's book explores the multiple ways in which youth,
real and imagined, shaped Pasolini's poetics and critical positions and shows how Pasolini's works became the basis for
representations of contemporary young people, particularly Italians. From Pasolini's own coming of age under Fascism in
the 1940s to the consumer capitalism of the 1970s, youth stood for innocence, vitality, and rebellion. Pasolini's
representations of youth reflected and shaped those ideas. Offering a systematic treatment of youth and adolescence
within Pasolini's eclectic body of work, Fictions of Youth provides both a broad overview of the changing nature of youth
within Italian modernity and an in-depth study of Pasolini's significant contribution to that transformation.
What role did Dante play in the work of Pier Paolo Pasolini (1922-1975)? His unfinished and fragmented imitation of the
Comedia, La Divina Mimesis, is only one outward sign of what was a sustained dialogue with Dante on representation
begun in the early 1950s. During this period, the philologists Gianfranco Contini (1912-1990) and Erich Auerbach
(1892-1957) played a crucial role in Pasolini’s re-thinking of ‘represented reality’, suggesting Dante as the best literary,
authorial and political model for a generation of postwar Italian writers. This emerged first as ‘Dantean realism’ in
Pasolini’s prose and poetry, after Contini’s interpretation of Dante and of his plurilingualism, and then as ‘figural
realism’ in his cinema, after Auerbach’s concepts of Dante’s figura and ‘mingling of styles’. Following the evolution of
Pasolini’s mimetic ideal from these formative influences through to La Divina Mimesis, Emanuela Patti explores
Pasolini’s politics of representation in relation to the ‘national-popular’, the ‘questione della lingua’ and the Italian postwar debates on neorealism, while also providing a new interpretation of some of his major literary and cinematic works.
Italian Economists of the 20th Century provides a unique up-to-date assessment and appreciation of the work of 12
pioneering economists. The essays - written by a group of leading international scholars - are a fitting tribute to the
important contribution that Italian economists have made to 20th century economics.
Includes Part 1, Number 1: Books and Pamphlets, Including Serials and Contributions to Periodicals (January - June)
*** Winner of the2019 Flaiano Prize in the category Italian Studies *** In Fellini's Eternal Rome, Alessandro Carrera
explores the co-existence and conflict of paganism and Christianity in the works of Federico Fellini. By combining source
analysis, cultural history and jargon-free psychoanalytic film theory, Carrera introduces the reader to a new appreciation
of Fellini's work. Life-affirming Franciscanism and repressive Counter-Reformation dogmatism live side by side in Fellini's
films, although he clearly tends toward the former and resents the latter. The fascination with pre-Christian Rome shines
through La Dolce Vita and finds its culmination in Fellini-Satyricon, the most audacious attempt to imagine what the West
would be if Christianity had never replaced classical Rome. Minimal clues point toward a careful, extremely subtle use of
classical texts and motifs. Fellini's interest in the classics culminates in Olympus, a treatment of Hesiod's Theogony for a
never-realized TV miniseries on Greek mythology, here introduced for the first time to an English-speaking readership.
Fellini's recurrent dream of the Mediterranean Goddess is shaped by the phantasmatic projection of paganism that
Christianity created as its convenient Other. His characters long for a “maternal space” where they will be protected from
mortality and left free to roam. Yet Fellini shows how such maternal space constantly fails, not because the Church has
erased it, but because the utopia of unlimited enjoyment is a self-defeating fantasy.
You can pick Chicago deep dish, Sicilian, or New York-style; pan crust or thin crust; anchovies or pepperoni. There are
countless ways to create the dish called pizza, as well as a never-ending debate on the best way of cooking it. Now Carol
Helstosky documents the fascinating history and cultural life of this chameleon-like food in Pizza. Originally a food for the
poor in eighteenth-century Naples, the pizza is a source of national and regional pride as well as cultural identity in Italy,
Helstosky reveals. In the twentieth century, the pizza followed Italian immigrants to America, where it became the
nation’s most popular dish and fueled the rise of successful fast-food corporations such as Pizza Hut and Domino’s.
Along the way, Helstosky explains, pizza has been adapted to local cuisines and has become a metaphor for cultural
exchange. Pizza also features several recipes and a wealth of illustrations, including a photo of the world’s largest and
most expensive pizza—sprinkled with edible 24-karat gold shavings and costing over $4000. Whether you love sausage
and onions on your pizza or unadorned cheese, Pizza has enough offerings to satiate even the pickiest of readers.
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Pier Paolo Pasolini (1922-1975) was both a writer and filmmaker deeply rooted in European culture, as well as an
intellectual who moved between different traditions, identities and positions. Early on he looked to Africa and Asia for
possible alternatives to the hegemony of Western Neocapitalism and Consumerism, and in his hands the Greek and
Judeo-Christian Classics morphed into unsettling multistable figures constantly shifting between West and East, North
and South, the present and the past, rationality and myth, identity and otherness. The contributions in this volume, which
belong to different intellectual and disciplinary fields, are bound together by a fascination for Pasolini's ability to recognize
contradictions, to intensify and multiply them, as well as to make them aesthetically and politically productive. What
emerges is a "euro-eccentric" and multifaceted Pasolini of great interest for the present.
"The reasons for the conspicuous popularity of Ovid—his life as well as his works—at the turn of the new millennium bear
investigation. . . . This book speaks of the new bodies assumed in the twentieth century by the poems and tales to which
Ovid gave their classic form—including prominently the account of his own life, which has been hailed by many writers of
our time as the archetype of exile. . . . I intend to suggest some of the reasons for Ovid's appeal to different writers and
different generations."—from the PrefaceTheodore Ziolkowski approaches Ovid's Latin poetry as a comparatist, not as a
classicist, and maintains that the contextualization of individual works helps place them in a larger tradition. Covering the
period 1912–2002, Ovid and the Moderns deals with the reception of Ovid and of Ovid's works in literature. After
beginning with a discussion of Giorgio de Chirico's Ariadne paintings of 1912 and the Hofmannsthal-Strauss opera
Ariadne auf Naxos, Ziolkowski considers European literary landmarks from the High Modernism of Joyce, Kafka,
Mandelstam, and Pound, by way of the mid-century exiles, to postmodernism and the century's end, when a surge of
interest in Ovid was fueled by a new generation of translations. One of Ziolkowski's conclusions is that the popularity of
Ovid alternates in a regular rhythm and for definable reasons with that of Virgil.
Ranging from science fiction, stories for children and poetry to drama, narrative, criticism, and 'non-fiction' works on such
subjects as spiritualism and Sicilian customs,Capuana's volumes betray different levels and kinds of commitment, some
being produced to meet urgent financial needs, others, like the parodies on the bard of Catania, Mario Rapisardi, starting
life as exercises in literary humour, still others being written for polemical or at any rate extra-literary reasons, and yet
shedding light on the letterato. Without ignoring these secondary areas, this study sets out to examine the central issue
of Capuana's realism as critic and narrator, and to account for its moments of apparent inconsistency, its limitations and
strengths in the course of a long career which until recently has tended to be treted in piecemeal fashion.In so doing it
proceeds chronologically, relating Capuana's aims and achievements to the changing cultural context which conditioned
them, and relying extensively on articles which have remained buried in the newspapers and journals of both Sicily and
the Italian mainland to explore uninvestigated aspects of his critical meditation or to illuminate the areas of obscurity in
his development as both critic and narrator.A close analysis of narrative texts has been a main instrument of enquiry in
this work: though it aims primarily at an evaluation of Capuana, it also hopes to contribute to the understanding of the
period in which he lived.
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