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A cumulative list of works represented by Library of Congress printed cards.
Over 200 works of the well-known Edition Eulenburg series of scores from orchestral and
choral literature, chamber music and music theatre are now available in digital format. You can
now enjoy the yellow study scores digitally with one click in excellent reproduction quality. Über
200 Werke der berühmten Edition Eulenburg Partiturreihe für Orchester- und Chorliteratur,
Kammermusik und Musiktheater sind nun auch in einer digitalen Aufbereitung erhältlich. In
optisch hervorragender Darstellung kann man die gelben Studienpartituren mit einem Klick
jetzt auch digital genießen.
An invaluable guide for lovers of classical music designed to enhance their enjoyment of the
core orchestral repertoire from 1700 to 1950 Robert Philip, scholar, broadcaster, and musician,
has compiled an essential handbook for lovers of classical music, designed to enhance their
listening experience to the full. Covering four hundred works by sixty-eight composers from
Corelli to Shostakovich, this engaging companion explores and unpacks the most frequently
performed works, including symphonies, concertos, overtures, suites, and ballet scores. It
offers intriguing details about each piece while avoiding technical terminology that might
frustrate the non-specialist reader. Philip identifies key features in each work, as well as
subtleties and surprises that await the attentive listener, and he includes enough background
and biographical information to illuminate the composer's intentions. Organized alphabetically
from Bach to Webern, this compendium will be indispensable for classical music enthusiasts,
whether in the concert hall or enjoying recordings at home.

This guide to the concerto consists of four parts corresponding to the major
periods of music-baroque, classical, romantic and 20th century-through which the
concerto evolved. Within these sections, attention is given to geographical
regions where different approaches to concerto style are found.
Composed by Georg Philipp Telemann (1681-1767). Edited by Rafael M.
Ramirez, DMA. Viola and Piano parts.
A celebration and exploration of a monumental achievement
This book includes essays by distinguished musicologists and performers, each exploring a
different aspect of Mozart's music in performance.
A collection of exercises, for Viola, composed by Franz Anton Hoffmeister.
This long-awaited, authoritative account of Bartók's compositional processes stresses the
composer's position as one of the masters of Western music history and avoids a purely
theoretical approach or one that emphasizes him as an enthusiast for Hungarian folk music.
For Bèla Bartók, composition often began with improvisation at the piano. Làszló Somfai
maintains that Bartók composed without preconceived musical theories and refused to teach
composition precisely for this reason. He was not an analytical composer but a musical creator
for whom intuition played a central role. These conclusions are the result of Somfai's three
decades of work with Bartók's oeuvre; of careful analysis of some 3,600 pages of sketches,
drafts, and autograph manuscripts; and of the study of documents reflecting the development
of Bartók's compositions. Included as well are corrections preserved only on recordings of
Bartók's performances of his own works. Somfai also provides the first comprehensive catalog
of every known work of Bartók, published and unpublished, and of all extant draft, sketch, and
preparatory material. His book will be basic to all future scholarly work on Bartók and will assist
performers in clarifying the problems of Bartók notation. Moreover, it will be a model for future
work on other major composers.

Expertly arranged Viola and Piano Duet by Franz Anton Hoffmeister from the Kalmus
Edition series. This is from the Classical era.
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When Bela Bartók died in September of 1945, he left a partially completed viola
concerto commissioned by the virtuoso violist William Primrose. Yet, while no definitive
version of the work exists, this concerto has become arguably the most-performed viola
concerto in the world. The story of how the concerto came to be, from its
commissioning by Primrose to its first performance to the several completions that are
performed today is told here in Bartók's Viola Concerto:The Remarkable Story of His
Swansong. After Bartók's death, his family asked the composer's friend Tibor Serly to
look over the sketches of the concerto and to prepare it for publication. While a draft
was ready, it took Serly years to assemble the sketches into a complete piece. In 1949,
Primrose finally unveiled it, at a premiere performance with the Minneapolis Symphony
Orchestra. For almost half a century, the Serly version enjoyed great popularity among
the viola community, even while it faced charges of inauthenticity. In the 1990s, several
revisions appeared and, in 1995, the composer's son, Peter Bartók, released a revision,
opening the way or an intensified debate on the authenticity of the multiple versions.
This debate continues as violists and Bartók scholars seek the definitive version of this
final work of Hungary's greatest composer. Bartók's Viola Concerto tells the story of the
genesis and completion of Bartók's viola concerto, its reception over the second half of
the twentieth century, its revisions, and future possibilities.
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